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CLEVELAND MUSEUM OF ART ANNOUNCES SPRING CLASSES 

The Cleveland Museum of Art has just announced its program of classes for 
the Spring season. They will be given on two levels - introductory and advanced. 

INTRODUCTORY 

TRAVELING WITH IOUR CAMERA, by Martin Linsey, Fridays, 7*15 P.m., beginning February 3. 


Planning your itinerary. Types of cameras, films, .and accessories suited 
for the traveler. Exposure problems in museums, cathedral interiors, etc. 
Composition and visual interest for more interesting slides or prints. 


SATURDAY AFTERNOON SKETCH CLASS FOR AMATEURS, by Price A. Chamberlin, assisted by 


Myron Davidson, Saturdays, 2*00-3*30 p.m», beginning February 4, Special 
attention is given to the beginner. Studies vill be made of techniques 
and art forms in the Museum’s permanent collections and traveling exhibits. 
Members starting for the first time will be introduced to techniques used 
by artists and former students in the class. All will have a chance to 
use pencils, charcoal, crayons, tempera paints, and water colors* Art 
principles and elements stressed for a greater appreciation of art. 

§5,00 Studio fee. 


ART AND MUSIC, by James R, Johnson, Tuesdays, 2*00-3*00 p.m,, beginning February 7. 


An introductory study of the interrelations between the visual arts and 
music. Selected examples compared on the basis of style and mode of 
expression, (This is a repetition of the course given in the Fall 
season of 1959). 
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STUDIO DRAWING AND PAINTING, by Price A. Chamberlin, assisted by Myron Davidson, 


Wednesdays, 7*30-9*00 p.m., beginning February 8, For beginners and former 




Students* Emphasis on composition, color, drawing and painting, using 
all media except oils. All members are encouraged to experiment and 
develop their own creative style. Many techniques found in the Museum 
Collections will be studied and supplemented with reproductions or 
representational art to abstractions. Colored slides shown for 
comparison and ideas for picture making. 05.00 Studio fee, 

APPRECIATION OP PAINTING, by Martin Linsey. Saturdays, 10*30-11*30 a,m., beginning 

February 11, An introductory survey of painting from the French Revolution 
to the present day, including the analysis and identification of various 
styles, 

TREASURES OF THE MUSEUM, by Dorothy VanLoozen, Tuesdays, 2*00-3*00 p*m», beginning 
March 14, Leading masterpieces from the Museum's collections will be 
discussed in a weekly series of gallery visits* Among the variety of 
objects included are the Guelph Treasure and outstanding examples of 
decorative arts, painting and sculpture, 

ADVANCED 

BRITISH AND FRENCH AESTHETICS OF THE XVIII CENTURY (to c, 1760), by Remy G. Saisselln. 
Wednesdays, 2*30-3*30 p«m,, beginning February 1, An examination of 
various theories, problems, and tastes in the aesthetics, literature, and 
fine arts of tb© period, 

THE NATURE OF EXPRESSIONISM, by George M, Reid and Martha Carter, Wednesdays, 4*00- 
5:00 p,m,, beginning March 1, A non-historieal investigation of the 
underlying elements characterizing a great portion c£ modem art. 
Expressionism as it appears in painting, sculpture, films, music and 
literature. The course will include films, demonstrations and recordings. 
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PRIMITIVE SOURCES OF MODERN ART, by James S, Pierce, Thursdays, 2* 00-3 1 00 p*m,, 

beginning April 13. An examination of the revaluation of twentieth-century 
artists of tribal art, the art of children, the untutored and the insane. 
Primitive contributions of the art of Gauguin, Picasso, Miro and Klee will 
be analysed in detail. 

Registration should be made by telephoning the Museum* s Education Department GArfield 1- 

7340 two weeks before the start of the course. 
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